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Timeless designs. Effortless style.

That's what Wienerberger guarantees with its
Aspect Clay Ventilated Facade!

The secret why buildings that are made with Aspect Clay
Ventilated Facades never go out of style:

* Aspect is made of clay, 100% natural, weather resistant, long lasting
* Ventilated design provides excellent thermal and sound insulation
* Awide range of colors & finishes to support design flexibility

FUNDERMAX ¢

* Blends seamlessly with other contemporary facade systems, glass and steel

. | 1 ' Clay tile thickness available
Robust installation, technical support from Wienerberger i a s i

Original in so many ways:
Max Exterior colours and decors.

Give your buildings character: With strong bold-colours
or carefully designed individual decors, Max Exterior panels
are the right choice for any design challenge.

Aspect Clay Ventilated Facade is fast becoming Architects’ first choice across India. Marketed by Wienerberger, world’s leading & most trusted
manufacturer of building materials, Aspect Facades imbibe the lasting qualities unique to clay, while at the same time, provides timeless aesthetic
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The Max Exterior panel. The original.
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onsoon rains are battering India, with the southern states like Kerala, Karnataka taking the
big hit. About seven states, including Gujarat, Maharashtra, Himachal Pradesh, Uttarakhand
and Assam are affected by heavy rains so far. The deluge has left a trail of destruction in its
wake and many lives have been lost.

[ think it’s futile to blame the heavy rains alone for all the destruction and lose of life, as at many places
poor town planning as well as unscientific and poorly planned buildings have blocked the path of the
raging waters and accentuated the scale and intensity
of the destruction. The unchecked growth of real estate
sector in the country is also to blame.

Theclimatepatternsarechangingand theseunprecedented
rains, flash floods, cyclones and landslides are part of it. The
way the eco-sensitive spots are converted to residential
areas is rapidly changing the land-use pattern and adding
to the scale and extent of destruction.

The country’s population is increasingly getting
concentrated in the congested urban, semi-urban areas,
making them more vulnerable to calamities of huge
magnitude - the recurrent rains and floods in Mumbai is a
classic example. Most of these spaces lack proper planning
and the unauthorised, illegal and rampant construction
works without any long-term study on the carrying
capacity and environmental impact makes these places
highly vulnerable. According to studies, more than half
of the country’s landmass is prone to earthquakes and we
are still unprepared for these imminent disasters. Every
location has hazards, and every construction changes the
land use pattern, so it is equally important to balance these
hazards with proper planning before initiating any kind of construction.

I believe the biggest problem is that we lack long-term vision and even the existing plans remain mainly
on paper. The authorities should take stringent measures to ensure that norms are followed strictly. It's
high time that instead of blaming the crisis on ‘global warming, the government and citizenry became
proactive and constructively plan and minimize ecological damages in future and restore the delicate
balance between man and nature. And accelerate green planning and green design, which this magazine
has been championing for long.

Coming to this month's content of the magazine, our Advisory Board member and the Guest Editor of
the month Ar. Abha Narain Lambah has written a thought-provoking write-up about the apathy in our
country while conserving post-modern architecture. She wisely dissects the so-called ‘regulations and
rules’ that have been implemented to preserve these buildings. This issue also includes a rendezvous with

Ar. Khushnu Panthaki Hoof who is the curator of the exhibition at Vitra Design Museum that showcases
the works of Ar. B V Doshi.

As usual, the magazine brings you an insight into many brilliant built forms both from inside the country
and outside. We cherished bringing out the issue, hope you enjoy reading it.

Architect KARAN GROVER
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Ar. RAJREWAL

He 1s widely recognised for his innovative building design that is a harmonious
amalgamation of modern building technology and indigenous architecture. Helsan
1con of Indian modernism. He was born in Hoshiarpur, Punjab in 1939. He started
his academics in Delhi School of Architecture and then went on to study at the
Architectural Assoclation School of Architecture and Brixton School of Building,
London. Ar Raj Rewal worked at Michel Ecochard's office in Paris, before starting
his own practice in New Delhi. He has also worked as a lecturer at the School of
Planning and Architecture, Delhi.

Ar. CHRISTOPHER CHARLES BENNINGER

He wasborn in Ohio, USA, iIn1942. He studied urban planning at the Massachusetts
Institute of Technology and architecture at Harvard's Graduate School of Design.
He was influenced by the Ekistics movement early in his career and has contributed
important articles on the subject. He also became a lecturer at Harvard, his alma
mater. But he resigned the post and came to India on an invitation from Ar BV
Doshiasan advisor to Ahmedabad Educational Society, which formed CEPT. Since
then, he has continued his remarkable presence in India. He is not only known for
his architectural designs but also as an urban planner and academician.

Prof. K JAISIM

He 1s a graduate from the Madras School of Architecture. He hails from a family
that has a history of enigmatic architects, his grandfather was a palace architect
to the Mysore Kings. Even though initially he was hesitant to join the profession,
his experiences in the field and the influence of Ayn Rand’s famous book “The
Fountainhead” kindled his longstanding passion towards architecture. After
working at various national and international firms of repute, he settled in
Bangalore and found his trailblazing practice, ‘Jaisim- Fountainhead' His ideology
1S steeped 1n sustainability and cost effectiveness.

Prof. K. T. RAVINDRAN

He 1s an Academic Advisor at the RICS School of Built Environment, Amity
University. He was the former head of urban design and dean at School of
Planning and Architecture and also the founder and president of the Institute of
Urban Designers-India, vice-chairman of the Environmental Impact Assessment
Commuittee of the Government of India. He 1s an expert in sociological assesment
and consvervation of vernacular architecture and heritage buildings in urban
landscapes.

Ar. DULAL MUKHERIJEE
He 1s known for his architectural designs that marry cutting edge technology
with nature. His influences come from his childhood which was spent amidst
the verdant landscape of the Dooars in North Bengal. He has a Master's degree
in Town and Regional Planning from BE College and is a regular member of Jury
for the graduate final year thesis of a number of colleges. He continues to share
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Ar. SHARUKH MISTRY

Heisthe co-founder of Mistry architects-an architectural practice widely renowned
for itsuniquely sensitive and natural creations. With over 3 decades of experience,
the firm has inspired many young and aspiring architects and proudly boasts of
over 25 practices around the world headed by mistry alumni, who once sought
tutelage under Sharukh and Renu's care. He 1s also known for his motivational
talks that instil the audience with a holistic approach towards architecture, often
taking them on a journey of creative exploration.

Ar. PKDAS

He 1s popularly known as an Architect - Activist. Having a mind in social well
being, it has been hispriority to establish a very close relation between architecture
and people by organizing and involving them in a participatory planning process.
This made him to organise projects for slum dwellers for their better living and
evolving affordable housing models, engaging 1n policy framework for mass
housing, retrieving public spacesin Mumbal and conservation projects along with
an architectural practice involving urban planning, urban design, architecture and
Interior design assignments across the country.

Ar. DEAN D'CRUZ

He 1s an architect who 1s determined in exploring new frontiers of innovation in
architecture. After his graduation from sir J.J College of architecture, Bombay, in
1983 he joined architect Gerard Da Cunha as an assistant in Goa in 1985. Influenced
by the cost effective methods of Laurle Baker he later joined a firm called Natural
Architecture as partner. Later in 1994 he formed his own firm Dean D'Cruz and
Assoclates. He was also a member in state level committee for making of the
regional plan 2012 for Goa. Currently he concentrates on urban intervention,
sustainable principles and conservation.

Ar. ABHA NARAIN LAMBAH

She 1s a celebrated architect and interior designer. She has a Masters degree In
architectural conservation from the School of Planning & Architecture, New
Delhi. She specialises her design service In architectural conservation, building
restoration and retrofit, museum design and classical revival architecture. She
strives to understand the intent of the original architect, the spirit of the building
and of the place to fulfil her objective. She unravels the different layers, to get back
the core essence of a structure.

Prof. ARJUN MALIK

Architect Arjun Malik, son of well-known architect Kamal Malik, has always
been inspired by design, owing to his childhood in the Himalayan town of Shimla
and influence from the pioneering work of his father. He completed his B. Arch
from Rachana Samsad Academy of Architecture, and obtained a Masters degree
In Advanced Architectural Design from Columbia University. He later joined his
father’s firm, integrating his inquisitive energy with his father's wisdom to bring
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B1 PERSPECTIVES

MODERN HERITAGE
‘MINDING THE GAP’

In light of the recent discourses regarding the
renovation” of Charles Correa’s Kala Academy
in Goa, renowned Conservation Architect Abha
Narain Lambah voices her thoughts on preserving
India’s post-modern architecture
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Ar. Abha Narain Lambah
Guest Editor

here is often a preconceived
notion about conservation
in the Indian context, that
it is to do with ancient and
medieval monuments, dead
archaeological sites, abandoned tombs,
forts and mausolea. This ‘monument
myopia has resulted in the nodal central
government body which is the custodian
for heritage buildings and therefore
responsible for much of our governmental
armature for conservation still going
under the name ‘Archaeological Survey of
India’ as if its mandate were by definition,
only limited to survey and documenting
the nation’s archaeology and thus dead,
fossilized sites. So for a country as vast
as India with over 5000 years of built
heritage, the number of sites under
national protection is a paltry 3693.

The Ancient Monuments and
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Zakir Hussain mausoleum by Habib Rehman

Act, 1958 (1958 and amended in 2010),
defines its mandate as covering ‘ancient
monuments’ defined as “any structure,
erection or monument, or any tumulus
or place of interment, or any cave, rock
sculpture, inscription or monolith, which
i1s of historical, archaeological or artistic
interest and which has been in existence
for not less than one hundred years”
Under this stringent -criterion, even
Rashtrapati Bhavan, Parliament House
and most of Lutyens Delhi technically
do not make the cut. What then of our
tremendous 20th century heritage - our
iconic architectural landmarks, our early
engagement with Art Deco and then
modernism and critically, our narrative
of post independence modern and
contemporary Indian architecture that is
ignored altogether?

In 1995, Mumbai changed the paradigm

oy W W T g,

protection to urban heritage, declare
heritage precincts and widened the
scope of conservation to include non
monumental buildings in living use such
as courts, hospitals, schools and railway
stations. This was enabled through the
pioneering “Heritage Regulations for
Greater Bombay 1995" , not through
any lofty act of parliament or state
legislation but a simple development
control regulation within the existing
development controls. Not only was
this a watershed in the context of the
Indian conservation movement, but
was also far reaching in its implication
of declaring entire ensembles of historic
settlements and buildings as ‘heritage
precincts. Mumbali, a relatively nascent
city by Indian standards, had established
a precedent in protecting its heritage of
colonial buildings, Victorian and Art Deco
structures that would have otherwise
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In June 2018, UNESCO inscribed the
Victorian and Art Deco Ensembles
of Mumbal as a World Heritage Site,
acknowledging the significance of its
modern heritage.

Sadly, this model has not been adopted by
all states and even states rich in heritage
such as Rajasthan to date do not have
an enabling legislation such as the Town
& Country Planning Act under which
to enforce urban listing or protection
of non monumental, privately owned
heritage. Whereas some cities such as
Nagpur, Pune, Delhi, Chennai, Goa and
Calcutta followed suit and adopted
heritage listings, these have most often
still left out 20th century heritage. Even
today, there is no enabling regulation to
protect iconic architectural landmarks
such as Golconde in Pondicherry (India’s
first modernist building), Joseph Allen
Stein's India International Centre
and Triveni Kala Sangam, Shiv Nath
Prasad's Tibet House and Shree Ram
Centre, E.B.Doctor’s Ashok Hotel, Habib
Rehman's Vikas Minar and mausoleum
of Zakir Hussain, Durga Bajpai’s Jehangir
Art Gallery, Charles Correa’s Gandhi
Smarak Sangrahalaya and Kala Academy,
Raj Rewal’s Asian Games Village or B.V.
Doshi’'s CEPT. These were the seminal
works of the first generation of post
Independence architects working in

M i

Kanchenjunga Apartments-
by Charles Correa

© Massachusetts Institute of
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Image courtesy: www.kalaacademygoa.co.in

colonial architecture, creating a regional
modernismm and engaging with the
context of a modernizing India.

As a member of the Delhi Heritage
Conservation Committee, I had along
with Aruna Ramani Grover and Narayani
Gupta written a strong letter to our own
committee to save Raj Rewal’s iconic
Hall of Nations - a key milestone in the
development of post Independence Indian
modernism. And vyet, our voice was
muffled in the din of ‘Dilli ko development
ki zuroorat hai. As part of the review of
Mumbai's heritage listing in 2006-8, I had
suggested the inclusion of Charles Correa’s
iconic Kanchenjunga Apartments in the
heritage list, and this too was over ruled
by expert committees as being too recent
a building. We have lost the Hall of Nations
and the immenent loss of other iconic
buildings face us in every city. But each
time we relegate such iconic masterpieces
to the dust, we lose part of our collective
memory of post independence modernism.
By limiting protection of buildings to those
that are over a hundred years, in a rapidly
changing urban landscape we are wiping
out a huge chunk of our 20th century
heritage and destroying the architectural
narrative of the making of India. The gap
needs to be bridged or we will wipe out
the collective memory of a generation of
our early 20th century architecture and
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THE TALE OF

A LEGENLD
TRANSPOSEC

Image courtesy: Norbert Miguletz
Copyright: Vitra Design Museum

The Vitra Design Museum stands witness to a
coup doeil of the works by
the first Indian Pritzker Prize Laureate- Ar. BV Doshi.
His grand-daughter and renowned Architect Khushnu
Panthaki Hoof, the curator of the exhibition, engages in a
spirited colloquy with Ar. Farhaan Mohammed

erely 91 years ‘young’, the ever jovial people’s architect
-B V Doshi, has lined up a select few of his iconic works
in an exclusive exhibition at Vitra Design Museum,
Germany. Titled ° Balkrishna Doshi: Architecture for
the people, the exhibition showcases how pivotal a role
Ar. B V Doshi had to play in moulding communities, one
building at a time. To portray Doshi ji's works spanning a
career of over 60 years, within a Frank Gehry building is
a challenge in itself. Entrusted with the responsibility of
curating the exhibition is Ar. Khushnu Panthaki Hoof, Doshi ji's grand-daughter, partner
architect at Vastu-Shilpa Consultants and Associate Director of Vastu-Shilpa Foundation for
studies & research in Environmental Design.

The elegantly executed exhibition draws to a close this September. Amidst her hectic
schedule, Ar. Khushnu Hoof finds time to engage in a lively conversation with Ar. Farhaan

Enekas.Academy




Fiberglass study model of Amdavad ni Gufa

These projects talk

about his experimental
approaches to bring
about social change while
creating spaces that
enhance the quality of life

‘Balkrishna Doshi:
Architecture for the people
at The Vitra Design Museum
is the first international
retrospective of Ar. BV
Doshi’s works outside Asia.
As the curator for the
exhibition, what do you feel
about the overall presentation
and general response?

The response to the exhibition at Vitra
Design Museum has been overwhelming.
It has definitely started a dialogue about
what should be the appropriate approach
to architecture. So as a curator [ am really
happy that it has been well received and
opened up a conversation as well asraised
concerns about the state of architecture
today.

Installation View of Gufa 1

Zscale part model

More than 60 years of
practice to be showcased in
a relatively confined space.
With an array of socially
prominent and culturally
responsive works of varying
scales, please do enlighten
us on how you went about
in planning of such an
exhibition?

Well, I would not call the space confined.
Gehry's building has beautiful volumes
that extend the space in varied dimensions
and hence it has been very challenging and
yet very fulfilling to design the exhibition
in this beautiful space.

Over 62 vyears of practice, research
and teaching, Doshi has a wide range
of projects which demonstrate a
significant level of environmental and
community awareness, adopting modern
architectural principle and adapting them
to local Indian traditions, resources and
context. While Doshi’s oeuvre has over
100 projects, I decided to choose projects

O PN &

of varied typologies, varied scales and
located in different parts of India. These
projects talk about his experimental
approaches to bring about social change
while creating spaces that enhance the
quality of life.

Architecture as a stand-
alone exhibit can be related
to, but how do we portray

a series of projectsina
completely different space,
detached from their respective
contexts? To what extent can
an exhibit do justice to the
scale, proportion and choice
of materials realized in the
actual project?

Yes, that was exactly our concern, so we
have incorporated films which talk about
context, interactive models, as well as
few large scale installations which can
be walked into and around. We have also
tried to extend the space and add another
layer through additional walls, full scale

- py—gy

photographs which give an illusion of
space. Moreover, the landscape created
through these installations give glimpses
of experiential qualities that exist In
Doshi’s works.

These installations in most cases use the
same materials that are actually used in
their construction, for instance, the Gufa
1:2 part model is built from the same
material that the Sangath vault is made
of, and also by the same craftsman who
made it at Sangath.

Adding colours to the walls and creating
a sense of scale through that has been
another intervention in the exhibition
design.

The main concern while planning
the exhibition was that it must talk to
the masses, each one should take back
something from it, an experience or a
question or a thought or a sense of wonder.
We have tried to make it inclusive for
students, professionals from varied fields as
well as the common man.
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The exhibition has numerous
scaled models of Ar. B

V Doshi’s works. How
convenient and helpful are
physical models in conveying
designs?

- Mis.
-
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Models have been extremely important
for Doshi. They are also very important
to express the quality of space and
scale. While drawings might be
difficult to understand by people from
varied backgrounds, the models and
photographs give an idea of the space.
The good thing about that is that some
models are part models, some are site
models some are models of the entire
building so the viewer can interpret
the building through these models and
photographs. They are just enough to
convey the idea of the space and the rest
1s left to imagination.
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Gehry’s building was

very accommodative due
to changing nature of
spaces in each room. This
helped me create varied
experiences and movement
pattern

The works of a legend to be
exhibited in a space conceived
by another legend. How
challenging was it to curate
the exhibition in a Frank
Gehry building?. How were
the stark differences in design
languages addressed?

Before we signed our agreement with
Vitra Design Museum, it was important
for us to cross check how the full-scale
installations fit into that space, since we
had to create a dialogue between the
works of Doshi and Gehry’s buildings. To
my surprise, Gehry’s building was very
accommodative due to changing nature
of spaces in each room. This helped me
create varied experiences and movement
pattern.
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Ar. BV Doshi is the first adapt. Moreover, the focus in most of his

Pritzker Laureate from India, works has been to encourage dialogue
the highest honour in this and exchange between the inhabitants,

field of profession; is it a break down social barriers, and inspire
late recognition for Indian people with a sense of belonging. This

architecture in the global arena? personal search of for an appropriate
architectural vocabulary in the Indian

[ don't think it is a late recognition. context with major emphasis on human
Everything has its own time. behavioural patterns and lifestyle is

unique to his ways of working.

Can such international

exhibitions help in portraying Does being the granddaughter
the rich and diverse of Ar. BV Doshi pose an
architecture of India? added challenge for curating
an exhibition displaying

his lifelong contributions to
architecture?

Yes, of course. More than architecture this
exhibition talks about lifestyle, climate
and celebration as the factors defining

architecture. Doshi’s participatory and Definitely, it is not easy and you have to
open-ended approach to architecture work twice as hard. It comes with great
renders a timeless quality to his works. responsibility. However, Doshi has also
Where architecture is not seen as a given all of us a lot of freedom to express
product but rather a living, evolving and do what we intuitively feel is right.
organism with possibilities to grow and So I just went with that feeling.

Township prajects ECIL & GSFC, site and water

Sangath Installation of the studio from 1:1 to 1:2 (Perspective) creating an illusion and experience of space.

FepTr

Entrance to the exhibition through Kamala House (Doshi’'s own house) along with sofa designed by Doshi
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The main concern while
planning the exhibition
was that it must talk to the
masses, each one should
take back something from
it, an experience or a
question or a thought or a
sense of wonder

.—.

We iIn general do not document
anything I feel. Not just drawings but
correspondences, talks, which we think
are extremely essential for history.
Every building has a story to tell and
it's important to have everything
documented in order to revisit and re-

ol v . , J*
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evaluate what and how things happened
and how we can bring about a change.
We are still in the process of digitising
and documenting Doshi’s earlier works.
Every time you look at the same project
again you discover something new and
that is very fascinating.

How can I possibly advice when I still
continue to learn everyday dd
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the works of the legendary architect
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he ‘profession pyramid’ that
Es P o U s I N G adheres to the traditional
notions o) workspace
hierarchy often subjugates
A N E G AL I TA R I A N and segregates not just the

roles and responsibilities of its workforce,
but also the liberty of an affable working
ethos. From cramped cubicles in dreary
despondence to the luxuriously lavish
Text: Team Design Detail/Photos: Andre J. Fanthome lairs of the top tier, the polarity is

preposterous. Seldom came by an office
in yesteryears that defied such principles.
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l'he projecting balconies in the primary facade

The entry feature g
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PROJECT : COMMINIQUE MARKETING
SOLUTIONS

LOCATION : GURUGRAM

ARCHITECTS : GROUP DCA

DESIGNTEAM  : VINI SAM, PRITHA MITRA

CLIENT : MR AMIT SANGHVI

PROJECT AREA  : 7560 SQ.FT

STATUS . COMPLETED

YEAR 2018

In the wake of the 21st century, along
with waves of change transcending
every discipline, a paradigm shift of
perception, interpretation and adaptation
of an egalitarian work cultureisevidently
underway.

Though tardy, these ideals have
reached the Indian scenario too. The
Communique Marketing Solutions office
in Gurugram stand testament to these
reforms. Conceived by the innovative
minds of groupDCA, the design reflects
the company’s guiding philosophy
predicated on establishing parity across
the board, thereby enhancing employee
experience, overall productivity, and
general well-being.

The office is designed as a three-storeyed
building that crafts a distinctive identity
for itself within its immediate urban
context. The balance between the corten
steel facade panels and the expanse of
exposed concrete essays an architectural
vocabulary that is contextually unique
and wunmistakably brutalist. Honesty
and humanism - both structural and
materialistic, are central to the idea
of Brutalism; its choice, therefore,
reflects groupDCA’s strong belief in the

)
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AR.AMIT AURORA AND AR.RAHUL BANSAL

GROUP DCA

Founded in the year 1996, group DCA is a multi-disciplinary Architecture & Interior Design
firm, based out of New Delhi, India. The team has several remarkable, award- winning and
widely acclaimed projects in its portfolio, ranging from Residential, Retail, Hospitality and
Workspaces. With an in-depth desire to redefine the paradigms of Design,group DCA has been
focused in its approach as a skilful balance of talent, experience and hard work. Spearheading
group DCA are Architects Amit Aurora and Rahul Bansal, who graduated in 1993 from the
esteemed School of Planning and Architecture (SPA), New Delhi.

Each project is treated individually, with an approach that is most appropriate to the project’s
iIdentity, vision, business format, target clientele, code of ethics, site location and budget.
Rather than following current trends, or designing for the short term, the studio believes in
sustainable design, which is exclusive, well-balanced, contextual and fosters longevity and
practicality.

Through its contribution in the realm of Architecture and Interior Design, Group DCA has
made a mark across India, South Asia, Africa and the Middle East

A custom-designed sculpture at the
ground level guides the visitors to
an entry foyer, and subsequently to
the workspaces above. A seamless
two floor volume accommodates the
workspaces that weave across levels,
an open office symbolically transparent
yet not functionally compromising. The
staggering levels are connected by a
service core with nifty niches of informal
meeting spaces abutting it on either side,

glare-free daylight into this volume, the
northern and southern faces are designed
to be porous; the fenestration scheme
was arrived at through sophisticated
metric-based daylight analysis. The
inflow of heat into the building through
the western edge was reduced by an
innovative design of a completely
insulated face. The only punctures on
this wall are two projecting balconies

o rﬁducé thé ingre g heat,in ,the bu:{dmg the pr lm that are elemental in the elevation of the

m}mf I N

all panned out across the south facade.
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The crux of the interior volume however
1s the mezzanine conference room that
floats above an amphitheatre-style,
multipurpose event area. The fact that
the heart of the wvolume is occupied
by collaborative and flexible spaces as
opposed to a director's room reflects
groupDCA’'s intent to do away with
physical metaphors of authoritarianism.

The larger design strategy - biophilia
- endeavours to enhance human
engagement with nature. Large windows,
lined with planters are designed along
the northern and southern edges of the
floor-plates; opening to beautiful views
of the surrounding greens, their careful

he flexible amplkithet

placement and sizing ensures adequate
daylight ingress. Vertical green walls run
along the entire two-floor height of the
volume along its eastern and western
edges, bringing in glances of green in
every direction.

The design of the office is literally and
figuratively green 1In every essence.
Openings of all windows of the structure
are double-glazed for thermal insulation.
The corten steel clad western facade too
has a glass wool insulating layer. Though
flooded with ambient light throughout
the day, the spaces are additionally
provided with simple yet intelligent
artificial lighting systems that augment

The Wellness centre
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the natural daylight, creating optimal
working conditions. The acoustic design
front is also well-addressed; poly-fibre
walls and ceilling panels are used to
achieve the desired interior noise levels
while complementing the overall spatial
quality. 3

THE FASTEST ENTRY-LEVEL PLOTTERS

- =

SureColor™ SC-T3130N"
61 cm (24)

The brutalist vocabulary is iterated in the
interiors as well; exposed brick, concrete
and steel - all of them showcased in their
natural and unfinished states. Be it the
birch plywood carved furniture, the
multi-hued limestone flooring, or the
sculpturesque quality of the unconcealed
air-conditioning ducts floating in mid-air,
the raw rhetoric of the material palette
accentuates aesthetics while ingenuously
cutting down on the post-occupancy
maintenance costs.

SureColor™ SC-T3430 SureColor™ SC-T5130
61 cm (24) 91 cm (36)

SureColor™ SC-T5430
91 cm (36)

Centrally located on the third floor
1s a hall flanked by open terraces on
both sides. Equipped to cater to diverse
functions such as yoga, prayer meetings
and parties, the Wellness Centre provides
opportunities for the much-needed

occasional revamp of a routine-led work
life.

Print and Hold

Holds a printout at printer leve!
until it's collected

PC-free Copying
Epson A4 Document Scanner’

Auto-sheet Feeder'
Auto switching of cut sheet and roll paper

Pigment-based Inks
Highly durable prints

22 sec/A1 Print
High-speed printing

Anti-dust Design
Uninterrupted printing

10.9 cm (4.3) Touchscreen
Easy menu access

USB Direct Printing’
PC-free printing

The office of Communique Marketing
Solutions is thus an expression that
celebrates transparency, free thought
and collaboration— an expressmn of

"Stand is an optional accessory for the SC-T3130N. *“Under standard test conditions. Print speed varies between models. 'App/icable only for the T3130N and T5130. "App icable only for the T3430 and T5430 "Sold separately.
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ublic swimming pools have been In existence since time

immemorial as many ancient civilizations considered it as an

1deal place for socializing. But at the same time studies have

pointed out that the public pools are also places that could pose

health hazards due to the chlorination of the water. Well, in
this context it must be noted that the Canadian city Edmonton’s latest
attraction the Borden Park Natural Swimming Pool by gh3*architects is a
safe place to take a plunge without any fear of contamination. As it is the
first chemical free public outdoor pool to be built in Canada.
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NAME OF PROJECT : BORDEN PARK NATURAL
SWIMMING POOL
LOCATION : BORDEN PARK,

EDMONTON, AB, CANADA

ARCHITECTURE,
LANDSCAPE & INTERIORS : GH3*

CONTRACTOR : ELLIS DON

BUILDING AREA : 770 SM, 8288 SFT
YEAR OF COMPLETION : 2018

The challenge before the architects was
that they have to create a large pool
with high-quality water that replaces an
existing public pool from the 1920s. They
overcame this challenge by establishing
a technology that cleanses the water
through stone, gravel, sand, and botanic
filtering processes.

The pool involves a balanced ecosystem
where plant materials, microorganismes,
and nutrients come together within a
gravel and sand filtering process to create
living water. Filtration is achieved in “:
two ways: by means of a biological-

mechanical system or the constructed

wetland and gravel filter, and on site \
with Zooplankton. This is a chemical

and disinfectant free filtering system

in which isolating membranes contain .
water as it circulates and is cleansed by | .- ) * .
means of a natural process. The process
takes place at the north end of the pool
precinct. On deck, water passes through |
a sand and stone pond and a planted w
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hydro botanic pond. Adjacent to these *' " "-_ ‘
ponds, a granular filter PO4 adsorption .- -~ - Limestone and steel gabion wall ~
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AR. PAT HANSON

GH3"

gh3™ is an award-winning Canadian design practice
lead by Ar Pat Hanson and Ar Raymond Chow. The
team consists of 20 members that include architects,
landscape architects, designers, and technical staff. The
firm works with a modernist’s eye to order, beauty, and
social possibility, an environmentalist's awareness of
sustainability and long term thinking. gh3™ has been
awarded Governor Generals Medals for the Borden
Park Pavilion in Edmonton and the Boathouse Studio
on Stony Lake in Ontario. They have completed projects
at every scale, from small park pavilions and private
houses to large civic and transit infrastructure. The
team is committed to the best In creative practice
and brings a tailored, client-centred approach to every
stage of the design and construction process, with the
aim of achieving pragmatic, poetic, environmentally-
responsible, and aesthetically powerful design
solutions.

The natural materials used for this process are also reflected on the materials
-oriented concept of the changing room facility. The dark limestone and steel
of the gabion wall construction defines the enclosure’s vertical dimension as
filter-like or breathable, as granular and porous. The flat roof of the building
that frames the gabion wall enhances the sensation of open-sky spaciousness
within the pool precinct and the full height doors create a physical
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ASIA’'S LARGEST ARCHITECTURE,
BUILDING MATERIALS AND
DESIGN EXHIBITION!
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Hydrobotanic filter pools
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Universal change rooms

-

BENGALURU MUMBAI DELHI HYDERABAD

18+19+20 OCT 2019 07=08+09+10 NOV 2019 05+06+07=08 DEC 2019 2402526 JAN 2020
BIEC Bombay Exhibition Centre Pragati Maidan Hitex Exhibition Centre

The new design also replaced the existing poolside
decking with sand to create a beach effect without
worrying about contamination as the natural water
filtering system will keep it clean. The pool building
includes universal changing rooms, showers,
washrooms, staff areas and the water filtration
mechanisms. The facility also have a separate children’s
pool with pool guard rails and a deep pool, both indoor

FOCUSED ON: *PAINTS, COATS & WALL COVERINGS * INTERNATIONAL FURNITURE * BATH & SANITATION * HOME & OFFICE AUTOMATION * PLUMBING,
PIPES & FITTINGS * SAFETY, SECURITY & FIRE PROTECTION * DOORS & WINDOWS * INTERNATIONAL CUCINE & KITCHEN TECHNOLOGIES * AIR

ANC cationr Stanles tel SerStahin’ p_iic Interior of the changing rooms CONDITIONING & REFRIGERATION * DECORATIVE & ARCHITECTURAL LIGHTING * SWITCHES & SWITCHGEAR * NATURAL & ENGINEERED MARBLE &
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IN PUBLIC

A KNITTED
WALKWAY

Text: Team Design Detail/Photos: Andre J Fanthome

n the urban sprawl of the multilayered fragmented
city of New Delhi, a public walkway has cocooned and
fused onto one of the busiest stretches of this megacity.
Connecting four principal streets, it has enliven as an aid,
that 1s spirally sewed to stimulate and revive a seamless
pedestrian movement admist the suffocating and congested
junctions of ITO crossing and “W” point. It is an amalgamation
of various materials integrated together to emerge as an icon
conceived as a serpentine tube coiling around the major
intersections in a symbiotic transformation of direction and
movement in the urban sprawl.
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ITO Skywalk, a meandering framework
of criss-crossing curves, spans about
535m across Sikandra Road, Mathura
Road, Tilak Marg, and Bahadur Shah
Zafar Marg, ITO and Pragati Maidan
Metro stations through seven entry/
exit points. It soars through the sky to
commute office goers and other public
to various corporate and government
buildings in the vicinity such as the ITO,
Police Headquarters, PWD Headquarters,
GST Office, Supreme Court, DDA Vikas
Minar, Lady Irwin College amongst
others. The design program called for a
unified response to the area’s burgeoning
commuter concerns, especially at the
ITO Crossing and the "W’ Point Junction
which sees maximum pedestrian traffic
throughout the day. A network of public
transport systems, including the two
metro stations, Tilak Bridge railway
station, and various DTC bus stops, are
major hubs that mobilize traffic flow in
that area, especially during rush hour.
The analysis of the existing situation
and factors made the designers to come
up with the solution of a skywalk at
"W’ point and a foot over-bridge at Hans
Bhawan. The reticulated profile of the
skywalk; the structural silhouette and
the crisscross boot lace trusses that are
covered with tensile fabrics serve as
a landmark for the city. The structure
has a fusion of materials that strikes a
complementing chord with the context
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View of the skywalk from road level segregating the
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Octogonal tower from the outdoor landscape area
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SKYWALK ELEVATION NEAR ASI

AR.GOONMEET S CHAUHAN

DESIGN FORUM
INTERNATIONAL (DF1)

Three young architects from [T, Kharagpur
established Tevatia Chauhan & Sharma Architects in
the year 1995,which was later rechristened as Design
Forum International in 2003 intended to foster an
egalitarian organizational ethos, where distinctive
architectural talent finds self expression and come
together in a collective work environment. A vibrant
team of over 100 professionals ardently pursuing,
the architectural values rooted In sustainable
and contextual principles, forms the strength of
their excellence. They have won many accolades
for diverse oeuvre of work, attracting great design
minds, while focusing on details and exploring
new methodologies. Some of their key projects are
The New Courts Block, Delhi High Court, Guwahati
Airport: New Terminal & Dakshineswar Skywalk :
Kolkata. Their philosophies follow a meaningful
approach, arriving at design solutions in a sensitive
and delightful urban artistry, with a conscience of
people and place.
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PROJECT TITLE . ITO SKYWALK

LOCATION : NEW DELHI

PRACTICE : DESIGN FORUM INTERNATIONAL
TYPOLOGY : PUBLIC INFRASTRUCTURE

BUILT UP AREA  : 471M IN LENGTH

YEAR : 2018

DESIGN TEAM : GOONMEET S CHAUHAN, ANOJ
TEVATIA, ANAND SHARMA

CLIENT : PWD DELHI

Octagonal structures are designed near
the Supreme Court and Railway colony
junction, which features a tensile fabric
roof over a steel structure with granite
flooring surrounded by glass railing,
fulfillingthefunctionalaswellasaesthetic
needs of the design. It houses kiosks and
seating spaces on the plaza levels with
a viewing gallery. Tensile fabric roof
and steel structure members emphasize
their form in the junctions exhibiting an
architectural sculpture. These structures
are surrounded by landscaping, that
Integrates into the spaces; generating a
dialogue between the built and nature.
Every junction houses a glass lift that
ensures the safety and accessibility for
the needs of differently-abled.

The whole walkway is provisioned with
Wi-Fi, CCTV cameras and solar panels.
Thoughtful and enriching integration
of landscape and lighting, incorporating
patches of green coalese with a play of

Tensile fabric envelops the whole structure providing d:ﬁused light

functional and facade lighting, renders
the whole bridge enhancing the whole
commuting experience. The deck under
the bridge is illuminated using LEDs
that provides a sense of height for the
chain of wvehicles that passes below.
Challenges faced during the construction
included circumventing the various
existing underground services during
the foundation work and bending the
structural tubular members into the
proposed form to enable assembl<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>